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Euclidean Geometry (Space-Exclusive) non-Fuclidean Geometries (Space-Exclusive)
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Problem: What happens where a flowform flm; flows in another
flowform flm; based on the following:
(a) flmss = flmes
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‘:.\a::.anne Wr:ght C‘raf..:r
“seneuvewd by Laura datsow

| have always been drawn to the flmd flows of water - its dynamic ability to resolve a stong
yef to vield softly. The dynamics of water are not only inspiring to our minds tut nforma-
tive to our bodies. In a world designed around grid-lmes, assembly lines, and linear think-
ing, one must- wondar what kand of effect our linear environment has on our mherently non-
lnear bemgs, Pérhaps many of our dlnesses stem from the unnatural linear constructs that
our minds and bodies are subjseted to. [f we spent more time observing and experiencing
the nonlinear-and dynamical properties of our natural environment, namely water, we would
come to understand our authentic beings and their natural flows and thus prevent/resolve
many if the ‘linear’ ilinesses we face.

One way of exploring the flirid forms of water is through Suzanne Wright Crain’s Con-
tinumm Movernent workshops. Suzanne has been studying fhud continua for a number of
vears and has developed various exercises and mediums through which to explore waterand
its relation to ourselves and our well-being. She writes;

“This Contmuoum Movement workshop explorss the body as o thud svstem resonating
withan the corilext ol ourepvionment and galaxy, By slowing down and workng with the
archetypal movements of witer ahd air, we access formative processes responsble for
life, With reveranes, we rediseover.our ancient relationship to 4l hyng systems.”

Suzanne refers to our bodies as *cosmic badies”; expansive beingu that are - continmmm with
inner and outer environments, By experiencing our cosmi¢ embodiment, we. awaken new
movement opportunities within otr organism, creating new awareness i our cells and tis-
sues and fld bemng, able to resolve conflicts and restore a dymamic state of health.

[n one of her painting exercises, Suzanne describes *baplizing” the canvas by dipping if
in living water-and then pulling it cut and allowing the water to flow down the canvas and
suggest an image to her. She then‘interprets the flow forms and enlivens them through the
apphication of liquid acrylic paint.© On winter days. she wall lay the wet canvas on snow and
allow iee erystalsto form pattems while the fluid portions move around the erystals and coa-
lesce mito forms and burst of colour, As the water freezes to ice, it forms vortices and swirl-
ing streams which camry the pigment. The pamtings are then left i the sun to dry, when the
ice layer lifts “beautifill patterns of life come through and danee around the surface™

M'' 3'' 66 4 5J



Mot only do these exercises create beauti-
ful works of art by internseaving the fluidity
of nature and human emotion, but the
creative process Is alse a healing process.
Suzanne utilizes the creative process in ant-
making, movement and visualizatlon to
awaken our dynamic and creative natures,
which arz essential to healing. When
someone creates fluid an, their entire be-
ings resonate with the creation, inspiring
growth and health. She writes: "The link
between ‘Living Water' inthe paintings and
the ‘Living Water' moving in the body al-
lows a sort of interplay in fluid dynamics,
creating a felt sense of resonance”. This felt
sense of resonance becomes apparent
throughout the body as well as the spaces
around us, as a continuum with our envi-
Suranne quotes Theodor

-

MOImEnt.

L

L S

-

b-&"‘ .

L

= poopics Rlacessand

REFEREMRCE

——

c—

Schwenl, a scientist who studied fiuid mo-
tions in space and over time:

“What & here spread out over a large
space, animal and man have within
them sehies, What in the plant world
is spread in circulation over the face of
the whole sarth is in them enclosed in
asmall space, where it moves accord
Ing tothe zame  tlythms and accord-
Irg to the same laws as does the water
outside them in naturs.” -

Theodor Schwenk, Sersiiive Chaos
Suzanne’s Continuum  Movement work-
shops and arwork can be found at

wisaw thecosmichody.com.  In this inter-
view are selections from her LIMING WATER
exhibitions.

IR s SR Y I RO i oy ool Py amed  Tiukd e mesnt _irirm
Hal B pe: 7 ahinruns maa s nivimmasr o g Bl it e ia s o B SR bvini 001 iTey ot rond es: Bisac Bl e

BI

Suppamne WViorighl Crmin, ML Ed,, s am mrtisd, plagossorker oo Oomnid

ATorww frwmclver iwiog mncd
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Your Paper Deserves;
Respect
Consideration
Attention
Respect we Have
Consideration We Give
And attention?
This last you notice as colleagues go through
your papers at our end with you - we don't like
calling them "referees'', a name that raises the shost of
the village headmaster with the cudgel in hand while
roaring his 'good morning' — and open up a line of
discussion with you that may open new vistas of inquiry
or enrich your intellectual horizons with new questions.
These are all for YOU and YOUR WORK.

Yes, We Know....

Wf:: know ihat it is never easy to get a paper or an article ready to be sent to an
edJ{ﬂr. That is why it is a painful experience waiting so long for the editor’s
decision. The peer review process has become not only a hottleneck but a
barrier to the progress of Thought. In most cases it is what parrots the old tune -
what belongs to the mainstream thought that is allowed to pass. Critical ideas
that put the status quo mmto question are in most cases returned to their authors
“_’lﬂl the same comment the Nobel laureate, Abdus Salam, received for one of
his works which proved to be trail-blazing: 'speculative'. Every great idea is not
only a speculation at first, but a fable at best. Quantum mechanics sounds - even
up to now - like a stupendous fable even to some of its initiates. Send us THAT
idea which you fear to send to mainstream joumnals or magazine or have sent
and has been returned. We give your paper or article - whether its idea belongs
fo mainstream thought or is completely new - the respect and consideration it
deserves. And attention too!
Send you paper(s)/article(s) to the appropriate Editor -

Editor-in-Chief

Transfigural Mathematics (JTEM)

Kithe Miederkirchner Str. 24

10407 Berlin, GERMANY

Emal: leshakidiltoimanl de
leveshakiryadio. de
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